PRESHOW CHECK LIST:
C_.&tW CALL
- Tell Berger Manager about HAZE
- Turn LLX on
- Check in w/ Gracie
- Ensure if any notes were completed if applicable
- Check in w/ House Management, radio check
SOUND CHECK:
- Check in w/ Company
STUNT CHECK:
- Safe Check
- Check in one last time w/ Gracie
HALF HOUR!
- Welcome Back!
- VIP Tickets?
- Any special announcements?

- HOUSE IS OPEN!

15

- Check in w/ House Management
1
5

- Check in w/ House Management
Places _

- COM CHECK:

- Gracie

- Rayce

- Ally

- Hayden

- Check-in w/ House Management
ALL CLEAR

STANDBY; TOP OF SHOW

LX 8-32

SX 10

SPOT 1 UP ON ELVIS

SPOT 2 UP ON CARL

+ ""emind Spots this one is QUICK!



MILLION DOLLAR QUARTET

SUN RECORDS STUDIO INTERIOR

LX 7 - House Open
SX 10/LX 8 — House Half
LX 9 — House Out

(as the AUDIENCE enters, they see a dark
scrim that fills the proscenium...the
following words are painted/projected on
this drop)

On December 4, 1956, one man brought

LX 10

Johnny Cash, Jerry Lee Lewis,
Carl Perkins, and Elvis Presley
to play together for the first and only time.

His name was Sam
Phillips... The place was
Sun Records...
That night they made Rock ‘n’ Roll history.

LX 12

(as the show begins, the lights dim and the
words on the scrim burn more brightly)

(FLASHFORWARD BEGINS...a bright shaft of
light slams up on CARL PERKINS who is behind
the scrim, transporting us into the world of

Sam Phillips’s mind's eye)

#1 BLUE SUEDE SHOES

CARL
WELL, IT’S ONE FOR THE MONEY

LX 14

(two notes on bass, guitar, drums,
piano... tacet...shaft of light comes up
on JOHNNY CASH)

JOHNNY
TWO FOR THE SHOW

LX 16

(two notes on bass, gquitar, drums,
piano... tacet...light comes up on JERRY
LEE LEWIS)
JERRY LEE
THREE TO GET READY

LX 18

(two notes on bass, guitar, drums,
piano... tacet...light comes up on ELVIS
PRESLEY)




ELVIS
NOW, GO, CAT, GO

LX 20

(scrim quickly disappears as concert lighting
simultaneously slams up on ALL FOUR...as the
song progresses, a spot slowly illuminates SAM
PHILLIPS, now in the booth--door closed--
watching the proceedings very carefully and
working hard on the soundboard to make sure
the boys sound their best)

ALL
BUT DON'T YOU STEP ON MY BLUE SUEDE SHOLS
WELL YOU CAN DO ANYTHING
BUT LAY OFF A MY BLUE SUEDE SHOES

ELVIS
A YOU CAN KNOCK ME DOWN, STEP ON MY FACE

SPOT 1 UP ELVIS

SLANDER MY NAME ALL OVER THE PLACE

CARL

SPOT 2 UP ON CARL

A DO ANYTHING THAT CHA WANNA DO-UH SPOT 1 OUT
BUT UH UH HONEY LAY OFF A MY SHOES
ALL BOTH SPOTS WIDEN
NOW DON'T YOU STEP ON MY BLUE SUEDE SHOES ON QUARTET
WELL YOU CAN DO ANYTHING
BUT LAY OFF A MY BLUE SUEDE SHOES
JOHNNY
C’'mon Carl, rock it out now! LX 22
SPOT 1 TIP.ON CART,
(CARL takes guitar solo-—-one chorus—— SPOT 2 OUT
PHILLIPS is pleased)
LX 24
JOHNNY SPOT 2 UP QN JOHN]
SPOT1-OU%¥

YOU CAN BURN MY HOUSE, STEAL MY CAR

DRINK MY LIQUOR FROM AN OLD FRUIT JAR

HEES it SPOT 1 UP ON JERRY

DO ANYTHING THAT YOU WANNA DO SPOT 2 OUT
BUT OH HONEY, STAY OFFA JERRY LEE’S SHOES

ALL L 26

NOW DON'T YOU STEP ON MY BLUE SUEDE SHOES BOTH SPOTS WIDEN

WELL YOU CAN DO ANYTHING ON QUARTET




ALL (CONT'D)
BUT LAY OFF A MY BLUE SUEDE SHOES
WELL IT'S A BLUE, BLUE, BLUE SUEDE SHOES
BLUE, BLUE, BLUE SUEDE SHOES
BLUE, BLUE, BLUE SUEDE SHOES

BLUE, BLUE, BLUE SUEDE SHOES T
) ;‘I.I
WELL YOU CAN DO ANYTHING SPOTS OUT
v . Wait for SP LX

BUT LAY OFF A MY BLUE SUEDE SHOES

(song ends...lights down on ALL but SAM
PHILLIPS, who has entered the studio and is
illuminated by a mystic shaft of light, and on
the FOUR BOYS, who are facing forward toward
the AUDIENCE, each framed in their own
individual shaft of the otherworldly light of
SAM's imagination...bass and drums continue to
play quietly underneath.

PHILLIPS
(to AUDIENCE)

\in’t they somethin’?

G-O AFTER NAME IS SAID
1A INTRODUCTION (UNDERSCORE) |

. B2 o J1 .1
Every one of my boys started right here, and we’ve been blessed LX 29 CP
this past year. Blessed with success beyond our wildest 1LX 29.5 EP
imaginings. Jerry Lee Lewis, Carl Perkins, Elvis Presley, and I)(éOJC

Johnny Cash.
(PHILLIPS crosses downstage...lights begin to £X 31
dim on QUARTET who exit in the dark) SPOT 1 UP ON SAM
And my name is Samuel Cornelius Phillips. Pretty|big name for a SP x

little red dirt Alabama country boy, huh? This is mah company. Sun
Records. See, I was a radio man. Come to Memphis right after the
war...and prob’ly could’a been a big wheel here. But there’s a
cussedness ‘bout me. It’s hard as hell to work for someone else.
And another thing, I didn’t just wanna PLAY the tunes, I wanted to
RECORD ‘em. So, first of 1950 I threw the cards in the air, and
started Sun Records. Now don’t be thinkin’ I just fell in the luck
bucket findin’ these kids. It ain’t that easy. There were a LOTTA
rears when dee-jays wouldn’t play none a’my records. Back then,
.'d PAY ‘em, and they still wouldn’t play ‘em. If I hadn’t had




PHILLIPS (CONT'’D)
faith in what I was doin’, I’'d a’ given up a long time ago. Now,
you might’a heard that I had to sell ol’ Elvis to RCA, so he ain’t
on Sun Records anymore. Well, RCA called again...and who do you
think they wanna buy now?

(PHILLIPS invites AUDIENCE to guess)

Me! Yeah, offering a LOT of money to fold Sun Records into RCA.

Move up to New York City...work exclusively with Elvis again. I
been stallin’ ‘em, but they’re lowerin’ the boom on me. They want
an answer—--by close of business _tonight.

1.X 32
SPOT 1 OUT

(l1ights transition into studio)

Hey fellas. Elvis just called. He's up the street at Jo-dJo
Coogie’s place and he’s comin’ by directly. Don’t none of y'all
tell Carl when he gets here. Got it?

BROTHER JAY AND FLUKE
Yup.

PHILLIPS
Them boys prob’ly ain’t seen each other since I had ‘em doin’
shows offa that ol’ flat bed truck in Grenada, Mississippi.

(to FLUKE)
Musta bin ‘bout a year, huh?

FLUKE
Yup. We all come away with four bucks apiece.

BROTHER JAY
Yeah, four bucks.

PHILLIPS
And now--now we all got Cadillacs and diamond rings.

(JERRY LEE re-enters from outside)

JERRY LEE
Not me, buddy. I got a broke-down Ford. And, Mr. Phillips...I
might need me a little payday loan...what with gas up to twenty-
five cents '‘n all.



PHILLIPS STANDBY:
(walks over to JERRY LEE and stuffs a five- LX 33-50
dollar bill into his shirt pocket) SPOT 1 UP ON JERRY
oT AM
Son, you’ll have new cars soon ‘nuff. Sl 2UEON 5
One for every day of the week.
(turns to BROTHER JAY)
Now, where n’ the hell is Carl, anyway? First he's buggin' the
hell outta me for a session, then he don't show up.
BROTHER JAY
(shrugs)
Beats me.
PHILLIPS
(heading toward the booth)
Well, he’s your brother, ain't he! Damn bass players.
(PHILLIPS exits into the booth...speaks into
the microphone)
Hey, look, I ain’t payin’ you hillbillies to sit on your hands. I
wanna hear somethin’. Rock it out now. I'm fixin’ to roll that
tape.
JERRY LEE
(plays intro and yells over the top to the
BAND)
Key of C, boys. Just follow me along...if you can! X 33
RED LX
| #2 WILD ONE
JERRY LEE LX 34
(hammers block chords) SPOT 1 UP ON JERRY

WELL I'M JUST OUT OF SCHOOL
AND I'M A REAL, REAL COOL

I GOTTA JUMP, I GOTTA JIVE
GOT THE MESSAGE I'M ALIVE

I'M A WILD, I'M A WILD ONE
YEAH IT'M A WILD ONE

WELL GONNA KEEP IT SHAKIN'
GONNA KEEP IT MOVIN'

BABY, DON'T YOU CRAMP MY STYLE
WELL I'M A REAL WILD CHILD




JERRY LEE (CONT'D)
COME ON BABY BABY SHAKE IT ALL NIGHT LONG
SHAKE IT ‘TIL THE MEAT COME OFF A THE BONE
‘CAUSE I'M A WILD, I'MA A WILD ONE
YEAH I'M A WILD ONE
YEAH WE’RE GONNA KEEP IT SHAKIN'
GONNA KEEP IT MOVIN'

BABY, DON'T YOU CRAMP MY STYLE
WELL I'M A REAL WILD CHILD LX 36
(JERRY LEE launches into piano solo underneath SPXDC
dialogue...PHILLIPS steps out of booth and
listens to JERRY LEE then turns to AUDIENCE I.X 38
and steps forward
& ) SPOT 1 OUT

(FLASHBACK BEGINS)

SPOT 2 UP ON SAM

PHILLIPS
(to AUDIENCE)

How ‘bout that boy on the piano? Been ‘bout six or eight
weeks ago and I was back in there and I hear this rookus out
front. And I’'m wonderin’--what the Sam Hill is goin’ on?

LX 40
SPOT 2 OUT

(JERRY LEE runs up to PHILLIPS...BROTHER JAY
and FLUKE continue to play)

JERRY LEE
(grabbing and shaking PHILLIPS’s hand)
Mr. Phillips. My name is Jerry Lee Lewis and I come all the way
from Ferriday, Louisiana, to see you, and I ain’t leavin’ ‘till
you hear me out. You made a star outta Elvis Presley and by God
you’ re gonna make a star outta me. My mama prophesized it. She
said “the Almighty hand was on me.”

PHILLIPS
Well, ok...where’s your git-tar, son?

JERRY LEE
Pianna’s my instrument. Eighty-eight keys got six strings beat
ever’ time, Mistuh Phillips.

PHILLIPS
Y’ know, I been kinda thinkin’ we’ve taken this guitar thing ’bout
as far as it’1ll go. Well, come on, son. You got two minutes.

(JERRY LEE runs back to piano)




PHILLIPS (CONT’D)
imme somethin’ them hot-rodders wanna hear!

JERRY LEE
LX 42
WELL I’'M GONNA PICK YOU UP IN MY EIGHTY-EIGHT SPOT 1 UP ON JERRY
GET READY, SUGAR NOW DON'T BE LATE
WE’RE GONNA MOVE YOU ALL NIGHT LONG
‘TIL A WHOLE LOTTA SHAKIN' GOING ON
WELL I'M A WILD, I'M A WILD ONE
YEAH I'M A WILD ONE
WE’RE GONNA KEEP IT SHAKIN'
GONNA KEEP IT MOVIN'
BABY, DON'T YOU CRAMP MY STYLE LX 44
WELL I’'M A REAL WILD CHILD SPOT 10UT
JERRY LEE
We’re shittin in high-cotton now Mistuh Phillips. Last night me
and my daddy stopped at this hotel. Couldn’t neither one of us
believe it. The outhouse--was INSIDE. You just pull that damn
handle and WHOOSH. Musta flushed that toilet a thousand times.
(JERRY LEE ‘pulls’ the handle again and
glisses)
LX 46
It was amazing! SPOT 2 UP ON SAM
PHILLIPS
(to AUDIENCE, pointing to JERRY LEE)
Talk about amazin’. Ten seconds, and I knew I had me my next star.
(FLASHBACK ENDS) 1LX 48
SPOTT UP ONJERRY
HEREEL RES SPOT 2 OUT
One, two...one, two, three!

WELL WE’RE GONNA KEEP IT MOVIN' ‘TIL THE SUN GOES DOWN
AFTER DARK ‘OL JERRY LEE CAN GET AROUND

GONNA MOVE, GONNA MAKE EVERY HOP

A WHEN A YOU GET TO BOPPIN, NO YOU SURE CAN'T STOP

I'M A WILD, I'MA A WILD ONE

YEAH I'M A WILD ONE

WE’RE GONNA KEEP IT SHAKIN' GONNA KEEP IT MOVIN'

BABY, DON'T YOU CRAMP MY STYLE

WELL I'M A REAL WILD CHILD, A REAL WILD CHILD

HEY I'M A REAL WILD CHILD



(CARL PERKINS enters)

JERRY LEE (CONT’D) LX 49 BUMP
REAL WILD CHILD
HEY I'M A REAL WILD CHILD LX 50
SEE I'M A WILD ONE BABY BROT-OUT
PHILLIPS

(speaking into the booth microphone)
Carl, man! We figgered we’d lost you. What kinda fool don't show
up f'r his own session?

(BAND greets CARL)

CARL

(takes off scarf and coat)

Man, 1it’s cold out there...
(holds up a flask)
Had to stop to git me a little anti-freeze.

(BAND laughs...JERRY LEE jumps into CARL’s
face)

JERRY LEE
(holding out his hand to CARL...CARL stares

at him...JERRY LEE grabs and shakes CARL’s

hand) STANDBY:
LX 51-55
Carl Perkins! Jerry Lee Lewis. Ferriday, Louisiana. SPOT 2 UP ON CARL

My first record’s just out on Sun. Wanna hear it?

CARL
(to PHILLIPS)
So you went ahead and hired a pianna player, huh?

JERRY LEE
Not jus’ any pianna player, brother.

PHILLIPS
Carl, man, it’s like I been tellin’ you. Your three-piece sound
just ain’t sellin’ like it did. We gotta put a new twist on it. We
gotta git you goin’ again, boy. I got a real good feelin’ about
this one. A REAL good feelin’.

10



